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DESIGNATION OF GALLERIES

MAIN FLOOR
SEE PLAN

Room 1, : ¥ 3 v o Elbridge G.-Hall Collection of Sculpture

Egyptian and Assyrian
Room 2, (Corridor.) Same. . i : Asia Minor, and Early Greek
Room 3, ; : : : : : v . Same Acge of Pheidias
Room 4, . - . . . ; : . Same. Later Greek
Room 5, 4 . - . 5 " 4 : : Same. Roman
Room 6, (Corridor.) . : 2 ! : ! . Same. Renaissance
Room 7, 2 x ! . . : ¢ : Office of the Director
Room 8, (Hall) . 3 - ; e Elbridge G. Hall Collection. Modern
Roowu g, i - : : : . Office of the Secretary
Room 1o, . s : . ElbrldgeG Hall Collection, Modern
Room 11, (Corridor.) . : lllstonca.l Collection of French Sculpture and Architecture
Roowm 12, . . ; o . : 2 . . . . Same
Room 13, (Corridor.) ! : . - . Same
Roowm 14, . - - : - . ngmbolham Collu:uon of Naples Bronzes
RooMm 15, - : Egyptian and Classical Antiquities
Roowm 16, . - lerary. and \lrs D. K. Pcarson s Collection of Braun Photographs
Room 18, . . : . ; . Fullerton Memorial Hall, Lecture Room
Roowm 24, : . New Library, now in process of construction
Roowms 19 :mcl 20 are in the part not yet built.

SECOND FLOOR
SEE PLAN
Roowm =3, - c . . . Paintings in the Arctic Regions; I, W, Stokes
Room 26, - 5 ] ‘ 4 i : : : Oil Paintings
Recaxaz: || Photographic Salon; Chicago Society of Amateur Photograph
Room 28, | otographic Salon ; cago Society of Amateur Photographers
Roowm 29, (Corridor.) . : - Century Drawings and Autotypes
Room 3o, 5 . : : : McLurmlck Collection of Old English Portraits
Roowm 31, . 5 . ' . , 3 : - : O1l Paintings
Roowm 32, - . - . . . ; : Paintings; Old Masters
Roowm 33, (Corridor.) . . . ; . : . Arundel Reproductions
Roowm 34, d . : . : . - . ; Committee Room
Roowm 35, (Hall,) 2 | : ‘ . ; . Sculpture and Paintings
Roowm 36, . 5 . : : - Committee Room
Roowm 37, (Corridor.) : ‘ 3 : Oll Pamungs A A. Munger Collection
Room 38, . : : = . Oil Paintings; Henry Field Memorial Collection
Room 39, : - ; . Paintings; The Elizabeth Hammond Stickney Room
Room 40, . : . . - : Oil Paintings; A. A, Munger Collection
%ggx 4;: } . Nickerson Collection, in preparation
gzg: :i: Collection of the Antiquarians, Textiles, Embroideries, Musical Instru-
ments, etc.

Roowm 45,

Roowms 46 to 54 are in the part not yet built.




A FOREWORD.

This exhibition is designed to demonstrate the artistic possi-
bilities of photography as a means of giving expression to the
individual appreciation of and feeling for that which is pictori-
ally beautiful.

It is the result of an agitation in this direction awakened in
the world of photography by a small circle of men, who, having
beheld drowsing in the frozen clasp of science the beautiful
spirit of art, strove to awaken it from its icy slumber to add
new beauty to the world.

These men, by their pictorial productions and ceaseless teach-
ings and exhortations, finally established a definite pictorial move-
ment. This movement has met with opposition here and abroad
from within and without the photographic world.

The opposition was traceable to the allied forces of ignor-
ance, self-interest, prejudice and misunderstanding.

For example, among those who used photography, the
makers of portraits chiefly, there was a large element quite inno-
cent of any knowledge of the meaning of the term “composition”
as applied to picture making, to whom the word ¢ tonality ™ con-
veyed as much meaning as an Aztec hieroglyph, and who were as
devoid of any feeling for the artistic as it is possible for a human
being to be. This clement, with an instinct that was born of
self - preservation, combatted this movement with unrelenting bit-
terness; for though few of them appreciated its real significance,

it was for this class, as the writing upon the wall that presaged




approaching doom. The success of the movement meant the
education of the public taste, and the consequent refusal of the
public longer to accept the inartistic wares of this class of work-
ers. The less liberal and more dogmatic of the painters also
ranged themselves with the opposition. They saw in photog-
raphy a purely mechanical process of which the photographer
was simply a part of the mechanism; and when from time to
time they were forced to admit the positive artistic merit of cer-
tain photographs, they would, with a naive disregard for logical
consequences, observe that the person who made the pictures
under consideration had a positive genius for doing work in char-
coal, india-ink or paint; forgetting all the while that this atti-
tude was an admission of a distinet individuality in the work
that they had already pronounced mechanical, and consequently a
positive contradiction of their original position.

The artist, they held, must select the best from nature, com-
pose it into such a picture as his taste and imagination may
dictate, and present it through the medium of his own sense
of color and line; passive nature, immobile and insensate, pre-
sents many incidental facts, all of which are interesting, each
of which may be suggestive of the beautiful, and every one
of which will excite some sort of interest or appreciation; but
which, presented literally and collectively just as they appear
in nature, will not compose into a picture, nature requiring for

this purpose the co-operation of the imaginative mind of man.

Photography, being in their opinion, purely mechanical and
quite devoid of any power of selection, and the photographer
part of the mechanism, it was not possible for a photograph
to be truly artistic because it was simply a mechanically exact
copy of nature.

To admit after this that any photograph from nature pos-
sesses distinct artistic merit and charm, was to admit that it
differed in character from other photographs, and also that it
did not interpret nature literally. To admit this is to admit




the existence somewhere of a power of selection and compo's-
tion, and this involves a denial of the proposition that photog-
raphy is a purely mechanical medium. Such a denial cdmpels
the admission that it is a more or less pliant tool in the hands
of the photographic worker; and such admission leads to the
irresistable conclusion that photography is entitled to an honor-
able place among the graphic arts.

There are many among the purely technical and scientific
workers who likewise oppose the movement because they quite
misunderstand its purpose, and entertain a fear that its main
object is to discount and discredit all that is simply technical
or scientific. Such is not the case. Technical and scientific pho-
tography have their distinet place and ever will have. Artistic
pictorial photography has its place also, and hence the success
of this movement despite all opposition.

The joint exhibitions broke the ground for it in this coun-
try and the Philadelphia Salon of 1898—the first photographic
salon properly so called ever held in America, established the
justness of its claim beyond dispute.

Chicago has the honor of being the second American city
to recognize the soundness of this claim.

Prompted by no petty spirit of rivalry but impelled by an
almost intuitive perception of the broad significance of this
movement, she has thrown herself into it with all the splen-
did vigor and determination that have characterized all of her
other undertakings and won for her an honorable place among
the great cities of the modern world.

Profiting by the experiences, efforts and friendly advice of
Philadelphia and influenced by the single idea of placing upon
the walls of The Art Institute of Chicago, an exhibition of
American pictures entirely worthy to be hung thereupon, by
reason of its high standard of artistic excellence, the broad-
minded joint committee of The Art Institute of Chicago, and
The Chicago Society of Amateur Photographers has given to

*




the art loving public of Chicago, the choicest collection of
artistic photographs ever shown in America, and proves if
proof were wanting, the right of the photographic society to
a home in that splendid home and treasure house of art,
The Art Institute of Chicago.

JOSEPH T, KEILEY.

New York, March 29, 19oo.
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12
13
14

16
17

18
19

20
21
22
23
24

EXHIBITORS.

C. Yarnall Abbott, 43 South 18th St., Philadelphia, Pa.

Katherine.

Study of a head,

Dryad.

Summer,

Illustration for “ Trelawney.”

Prescott Adamson, 69 Fisher's Lane, Germantown, Pa.

A Snow-Storm at Dusk.

Alice Austin, 360 Boylston St., Boston.
Portrait.
Portrait.
Gertrude, |
Katharine.

Mary H. Beman, 317 E. 4g9th St., Chicago.
Study.

Charles 1. Berg, 34 Gramercy Park, New York.
Water Nymph.
Summer.
Carmen,

Elizabeth Brownell, 71 Dearborn St,, Chicago.
October,

John G. Bullock, 528 Arch St., Philadelphia.
Tree Study,
Coke Burner.

W. E. Carlin, 3 W, 29th St,, New York.
Portrait,
On the Dutch Dunes,

A. D. Chaffee, 45 W. soth St., New York.
The Edge of the Woods.
Now is the Year's Recessional,
Snow-Bound.
A Little Bit of Winter.
Scarce Broken Paths.

Dasie G. Cherry, 153 W. Locust St., Newark, O.
Portrait of Miss C.



26
27
28
29
30
31
32
33
34

35
36
37

39
40
41
42
43
44

45
40
47

48
49
50

51
52
53

54

55
56
57

59
6o
61
62
63

Rose Clark and Elizabeth Flint Wade, 321 Hudson St., Buffalo, N. Y.
Annetje.
Miss M., of Washington.
Janet.
Little Richard.
Doris and Her Mother.
Mrs. S.
Mrs. C.
Olive.
Hester.

William B. Dyer, 69 Dearborn St., Chicago.
Clytie.
Circe.
Child's Head.
Portrait of Child.
Chloris.
Palmist.
A Fragment.
Landscape,
The Flower.
A Study.

Dallett Fuguet, The Camera Club, New York.
The Path,
River of Dreams.
Sultry August Noon.

Arthur A. Gleason, 29 Dyer Ave., Everett, Mass.
The Grinder.
A Stormy Night in Town,
Night in the Harbor.

Herbert Arthur Hess, 233 Elm St., Northampton, Mass.
In Arcadia.
Endymion.
Solitude.

Frances B. Johnston, 1332 V St,, Washington,
The Geisha.
Gertrude Kaesebier, 273 Fifth Ave., New York.
The Manger.
Decorative Panei.
Portrait of Miss S.
Portrait of F. Holland Day.
Portrait of Miss Sears.
Portrait of Miss N.
Mother and Children.
Mother and Children.
Portrait of a Man,




77
78

79
8o

82
83

86

89

91

92
23
94

*Joseph T. Keiley, 3 W. 2gth St., New York.
A Bacchante.
Citizen Fuché.
The Duke of Otranto.
De Guiche.
A Cavalier.
A Courtier.
Study from Clay.
Sioux Chief.
Indian Warrior,
Indian Study.

George F. Kunz, 116 Bittman St., Akron, O,
Good Night,
Meadow Brook.

Louis A. Lamb, 525 44th Place, Chicago.
A Gray Day.

Oscar Maurer, 220 Sutter St., San Francisco, Cal.
‘The Storm, near Mexico City.

H. W. Minns, Akron, O.
Parting Day.
A Dreamy Morning.
Portrart,

Williamm D. Murphy, The Camera Club, New York.
In the Lutschenthal,

William L. Page, 501 Evanston Ave,, Chicago.
By the Baltic Sea.
Safe Home.
Ruins.
Ancient and Modern.

L. L. Peddinghaus, Marietta, O,
Sheep.
Evening.
Morning,

Virginia M. Prall, gzo 16th St., Washington.
Mother and Child.

T. J. Preston, Jr., and H. P. Powell Rees, 549 Springdale Ave,, E, Orange, N. ]
Last Glow.

Robert S. Redfield, Wayne, Pa.
A Brook in Springtime,

Virginia 4. Sharp, 317 N. 35th St,, Philadelphia.
Babette.

Sunny Childhood.
Donald,



95
97

08

929

100
101
102

103

104
105

106
107

108
109
110
111

112
13
114

115
1oé
117

118

119
120
121
122
123
124

126

Il Penseroso,
Head of a Young Girl.
Elizabeth,
Benjamin Sharp, 317 N. 3sth St,, Philadelphia.
Citadel, Wurzburg, Bavaria.

T. O’Conor Sloane, Jr., Orange, N. J.
Salt Marsh in Winter.

Ema Spencer, 161 N. Fourth Ave., Newark, Ohio.
Melody.
The Student.
Child With Apple.

Katharine Sheward Stanbery, Adair Ave., Zanesville, Ohio.
The Arabian Nights.

Mary R. Stanbery, Adair Ave., Zanesville, Ohio.
The Bar Maid.
The Girl and the Book.

Eduard J. Steichen, 34274 Seventh St,, Milwaukee, Wis,
Keats.
The Frost Covered Pool.

*Alfred Stieglitz, 3 W. 29th St., New York.
Mending Nets,
Scurrying Home.
Winter in Fifth Avenue.
An Icy Night.
Snow and Sky.
The Old Mill.
September.
Portrait of a Baby.
Sunshine After Rain.
A Vignette in Platinum, (two colors).

Anne Biddle Stirling, 4517 Kingsessing Ave., Philadelphia
Portrait of Edmund Stirling. .

Edmund Stirling, 4517 Kingsessing Ave, Philadelphia.
A Fellow of Balliol,
The Old Wedding Dress.
Mother.
Drawing Lesson.
The Reader.
Sunset Meadows.

Henry Troth, 3606 Baring St., Philadelphia.
Cloisters, San Juan Capistrano.

Amelia VanBuren, 106 Miami Ave., Detroit, Mich.
A Rainy Day.



127
128
120
130
131

132

133

134
135

136

137
138
130
140
41
142
143
144
145
146

147
148
149
150

151
152
153
154
155
156
157
158
159
160

Autumn.

The Letter.

Woman and Child.
Where the Snow Lies.
Study of a Head.

Girl with Flowers.

Frederic J. von Rapp, 10 S. 18th St,, Philadelphia.

The Loving Cup.

Eva Gamble Walborn, Akron, Ohio.

Ned.
“The Sound of Dropping Nuts,"

F. N. Waterman, 223 W. 106th St., New York.

Moorland Lights.

*Eva Lawrence Watson, 10 S. 18th St,, Philadelphia.

Flickering Lights.
The May-Apple Leaf.
Mother and Child.
Fleurs de Lis.

An Impression.
Study in Gaslight.
Profile Study.
Child's Portrait.
Study of Head.

Girl with Vase.

Mathilde Weil, 1628 Chestnut St,, Philadelphia.

The Embroidery Frame.
The Magic Crystal.
Constance,

Portrait of Miss H.

*Clarence H. White, 161 N, Fifth St., Newark, Ohio.

Spring.

The Violinist.

Ring Toss.

The Hill Road.

Mrs. W. and Children.
Girl With Harp.
Portrait of Miss E. F.
The Old Chest.

The Finish.

The Tennis Girl.

* Pictures not passed upon by the Jury, of which this Exhibitor was a member,



Scurrying Home. Alfred Stieglily.



The SMay cApple Leaf.

Eba Liwrence Watson.



Jos. T, Keiley.

The Courtier.



Clarence H. White.

W. and Children,

Mrs.



THE CHICAGO SOCIETY OF AMATEUR PHOTOGRAPHERS.

The Chicago Society of Amateur Photographers is an organization of lovers
of the art of picture making with the Camera and welcomes to membership those
who are interested in pictorial photography. Membership in it includes
membership in the Art Institute of Chicago.

Its club room and work rooms are in the building of The Art Institute where,
in its several departments, it gives instruction and criticism and supplies all facili-
ties for Camera work.

Entrance Fee Five Dollars and annual dues Ten Dollars, payable in two semi-
annual installments.

THE ART INSTITUTE OF CHICAGO.

The Art Institute of Chicago, was incorporated May 24, 1879, for the “found-
ing and maintainance of schools of art and design, the formation and exhibition of
collections of objects of art, and the cultivation and extension of the arts of design
by any appropriate means.” The Museum building upon the Lake Front, first
occupied in 1893; is open to the public every week day from g to 5, Sundays from
1 to 5. Admission is free to members and their families at all times, and free to

all upon Wednesdays, Saturdays and Sundays.

The Art School, in the same building, includes departments of Drawing,

Painting, Sculpture, Decorative Designing and Architecture.

All friends of The Art Institute are invited to become members. Annual
Members pay a fee of ten Dollars for the year. Life Members pay one hundred
dollars and no dues thereafter. All members are entitled, with their families and
visiting friends, to admission to all exhibitions, receptions, public lectures and en-
tertainments given by the Art Institute, and to the use of the reference library
upon art.

4
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YOU KNOW SOMETHING

ABOUT PHOTOGRAPHY.

WE KNOW SOMETHING
About Photographic Merchandise.

You devote SOME of your time to the art for pleasure,

We devote MOST of our time to it, either for pleasure or for profit.

We get considerable of both out of it.

We sell anything anybody else sells, if it is a GOOD thing and are
constantly acquiring new ideas and devices of merit.

Our price will be the Lowest Market Price, mark that, Guaranteed.

We are also known as the

COLLINEAR LENS

people. We carry

COLLINEARS IN STOCK, ==

and will be pleased to demonstrate

and prove to you all that is claimed for these now famous lenses.

19oo Catalogue out soon after May first, mailed or upon call, free.

Mail Orders Receive Intelligent and Prompt Attention.

ALMER COE, oPTICIAN,
65 State Street, S % E CHICAGO.

RELIABLE. LONG ESTABLISHED, CENITRALLY LOCATED
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CATIERAS--KODAKS.

INSTRUMENTS 4

in the city.

D,
et

A complete and re-
liable line of

PHOTO -+
-:- SUPPLIES

e

HIGH-GRADE FINISHING FOR AMATEURS. DARK ROOM

B>
We carry the largest
assortment of
HIGH-GRADE
é

Randolph Camera Supply Co. 35 East Randolph Street.

G rcas

| 3
« ST

MODERN . & &
PHOTOGRAPHY

&  In Theory and Practice

Bound in Sea-Green Buckram, $1.00
In Heavy Paper Covers, 75 Cents

A COMPLETE GUIDE TO PHO-
TOGRAPHY rFor THE AMATEUR

By HENRY G. ABBOTT, Author of
“PROGRESSIVE LESSONS IN PHOTOGRAPHY"

250 Pages, 18 Full Page Halltones, and 57 smaller
Illustrations and one Photograph., High Grade
Paper and Artistic Illustrations. . . . . . .

GEO. K. HAZLITT & CO.,
373 Dearborn St., Chicago.

Money Tnvested in

NEW YORK DRY PLATES

will bring you Rapid, Clean and Brilli-
ant returns. Always Uniform and Re-
liable. A general favorite with
Amateurs and Professionals.

ORTHOCHROMATIC,
NON=-HALATION and
LANTERN PLATES.

All Photo Dealers sell them. A postal
card will bring you a Book of Helps.

69=71 Dearborn Street,
CHICAGO, ILL.



AMERAS FROM $5 10 $100

Also TRIPODS, PRINTING FRAMES, TRIM=
MERS, WASHING APPARATUS for both
NEGATIVES and PRINTS, PLATES, PAPERS,
CARDS, CHEMICALS and in short everything
required to make and finish Photographs
complete.

Only First=class Reliable goods (no toys)
kept in stock.

»# PRICES THE LOWEST. 2 CATALOGUES FREE.
Your orders are respectfully solicited.

JAMES H. SMITH & CO.,
311 Wabash Avenue, - - - CHICAGO.

o Advance in Price of

«Stanley = Plates«

The manufacturers of Stanley plates have de-

cided not to advance the price of plates, as
long as the cost of glass, gelatine, silver and

other material remains the same, .

It is needless to say that for rapidity, fine chemical effects, uniformity and cleanli-
ness, the Stanley plate has no equal,

If your dealer does not sell them, address,

C. F. LUND & CO.,

GENL. WESTERN AGENTS, 28 JacksoN BouLn.,, CHICAGO, ILL.
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AFOR...
Kodaks, « Premos, % Cyclones,

Zeiss Anastigmat Lenses

AND ALL KINDS OF

PHOTOGRAPHIC SUPPLIES

CALL ON
N. WATRY, OPTICIAN,
99 E. RaNpoLPH ST., - - -  CHICAGO.

NoTE:—Our new 1goo Catalogue will be ready about May 1st. Send us your
name and we will mail one free,

SWEET, WALLACH & CO.

84 WABASH GVENUE, EHICAGS, ILL.

(OPPOSITE FIELD’S.)

KODAKS, « =
CAMERAS,
«2 « SUPPLIES.

Developing, Printing, Repairing.

ONLY THE BEST OF EVERYTHING USED IN PHOTOGRAPHY.
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b o
$ . MARTIN G. GOOD, '£
# 02 STATE STREET, - = = CHICAGO.
4 o
$ DEALER IN b o
. b 5
b o o
; Photographic Apparatus H
i and Supplies. .
b od
** WE CARRY ALL THE STAPLE BRANDS OF PRINTING OUT -
L o PAPERS, DRY PLATES, ETC. L o
e \: o
*f* MAIL ORDERS OUR SPECIALTY. PROMPT SHIPTMENTS ASSURED.
+ o
01 ’»r

e ode i o ot Ao e ol of b ofe o b o b o b e st b Bl o i b h o oL

PONY PREMO

e

AL Camera

Most Successful of the Season.

— ’cr@.‘t-" L

—

PREMO CAMERAS

Have Lens and Shutter better than lurnished with other Hand Cameras. Price, $8.00
and upwards. Catalogue on application.

ROCHESTER OPTICAL CO. uofiighriii ™t v.




The Hayes Art

69-71 Dearborn SI.

BROMIDE ENLARGETIENTS
FROM NEGATIVES.

FILMS AND PHOTOGRAPHS
FOR PROFESSIONALS
AND AMATEURS.

RELIABLE, RESPONSIBLE, AND REASONABLE.

=——= (HICAGO ==

PHOTO FINISHING
..COMPANY..

1110-1111 CHAMPLAIN BUILDING,
STATE and MADISON STREETS.

DEALERS IN

Photographic Supplies

OF EVERY DESCRIPTION.

Kodaks and Cameras bought, sold,
exchanged and rented.

Finishing for the amateur photographer
i all its branches. Work high grade and
guaranteed.

Send for 64 Page Catalogue and Discount
Sheet.

DEVELOPING AND CAMERAS
FINISHING FOR AMATEURS, EXCHANGED.

Central...

...Camera Co.

Cameras, Kodaks and

Photographic Supplies,

31 ADATS STREET,
NEAR WABASH AVE.,

CHICAGO.

ASK YOUR DEALER TO SEE A

Long Focus
Solograph A

MADE BY

THE SCOVILL & ADAMS CO.,
OF NEW YORK.

CHICAGO OFFICE!:
80-82 WABASH AVENUE.

TRADE AGENTS FOR
2 Defender Papers

We carry a full line of
Scovill’s Specialties in Stock.



If et isn’t an Eastman, it isw't a Kodak.

A Roll
of 12

Kodak
Films

can be developed more quickly and easily
by the average amateur than half that
number of dry plates. Films can be devel-

oped in the strip before cutting up, or may be
developed singly just as plates must be. Even
when cul apart a number of films may be devel-
oped in the same tray at one time without
danger of injury—an impossibility with plates
and an economy in developer.

And films produce the cloud effects and
true color values of the landscape with won-
derful fidelity—a great advantage in out-
door work.

Kodaks, $5.00 to $35.00.
EASTMAN KODAK CO.

Catalogues free at the
dealers or by mrui.". Rochester, N- Y.




S~ Y
FOR DULL DAYS, A
BRIGHT DAYS, anp

o2 ALL OTHER DAYS

USE LOVELL PLATES.

They give negatives full of those desirable hali-tones, rich, brilliant
prints with crisp lights and full gradation with
whatever paper you care to use.

LOVELL DRY PLATE MFG. CO., New Rochelle, N. Y.

CHICAGO OFFICE: 1021 CABLE BUILDING.,

i e GOERZ anastiomat

BEFORE BUYING ANOTHER LENS . .

It will give vou better definition,
greater depth of focus,and more
illumination over the whole of your
plate than anyother lens on the
market,

USED BY
ALL PROMINENT
PHOTOGRAPHERS.

It is the only completely cor-
rected anastigmat and covers
sharply up to the edges of the
entire circle of light,

Beware of inferior makes which
are sold underthe name of Double
Anastigmats.

FOR SALE BY ALL DEALERS. German Patent, No, 74,437

American Patent, No. 528,155
C. P. GOERZ, 52 UNION SQUARE (bet. 17th and 18th Sts), New York.

Catalogue, Testimonials and Test Chart sent [ree on application. Factory at Berlin, Germany.



VELOX.

An after-supper-paper for the amateur. Prints
in a few seconds by lamp or gaslight. Develops
in a few more seconds by the same light.

REQUIRES NO DARK ROOM,

AND RENDERS BEAUTIFULLY SOFT, PLATINUM-LIKE EFFECTS.

NEPERA CHEMICAL CO.,

FOR SALE BY NEPERA PARK,
ALL DEALERS.

SENSITOL. TONPLATINOL.

TONFIXOL.

READERS OF PHOTO-MAGAZINES KNOW THESE NAMES,
MOST PHOTOGRAPHERS KNOW THE ARTICLES INTIMATELY.
AND CONNOISSEURS AND DILLETANTI USE THEM EXCLUSIVELY.,

SEND YOUR NAME AND A TWO CENT STAMP FOR A FREE COPY OF

“TOLIDOL TALKS”

TO
HALLER-KEMPER CO.
SPECIALISTS IN
PHOTOGRAPHIC STAPLES AND NOVELTIES.

CHICAGO: NEW YORK:
35-37 RANDOLPH ST. 150 FIFTH AVE.



...CARBUTT’S....
VINCO PLATINO-BROMIDE.

(NOT IN THE COMBINE)

A New Developing Paper for Professional and Amateur Photographers.

CARBON MATT, GLOSSY AND ROUGH MATT,
MADE IN ABOVE GRADES.

Special Rapid for Portraits, Contrasty Negatives and Enlarging.

Of good keeping quality, yielding tones from Sepia Brown to Platinum or Carbon Black by simple
variation of exposure and developer. Can be manipulated in any ordinary room by gaslight.

Sample dozen 4x5 or Cabinet size with a VINCO print and sample of our Metol-Hydro Pow-
der, mailed to any address upon receipt of 25¢c. We are sure you will be pleased with VINCO,
Order of your dealer, and if he can not supply you, we will. Price list mailed at request.

Orders for Yinco in quantity sent by mail or express prepaid on receipt of list price.

Carbutt’s Dry Plates,

Celluloid Films and Specialties,
RENOWNED FOR UNIFORMITY AND RELIABILITY.

Metol-Hydro Powder, * """ 5iopee.

Especially intended for Snap-Shot Exposures. Equally good for Time Exposures on
Plates or Films, Transparencies and our Vinco Platino-Bromide Paper. Put up in two sizes—
small size, 25¢., enough to develop 4 to 6 dozen 4x5 plates; large size, containing double
duantity, in sealed glass tubes, 50¢.

Price Lists and Descriptive Circulars mailed on request.

JOHN CARBUIT, MANUF_ACTURER,

KEYSTONE Wayne Junction, Philadelphia, U. S. A.

DRY PLATE WORKS.



E.&H. T.ANTHONY & CO.

MANUFACTURERS OF AND DEALERS IN

Phofographic Apparatus,
i MGT@HGIS IAND
G\ Supplies of all Kinds.

From the simplest and cheapest to the
most elaborate and expensive.....

CEMETGS, Ponban | eSS, Shuflers,
Dry Plates, Arisio Papers, American Film,
Chemicals, Developers.

And everyrhing required in Phofography by the Amafreur or Professional.

SEND FOR LIST OF PHOTOGRAPHIC PUBLICATIONS.

ANTHONY’'S PHOTOGRAPHIC BULLETIN,
MONTHLY, $2.00 PER YEAR.

THE AMATEUR POINTER,
MONTHLY, 50 CENTS PER YEAR,

THE INTERNATIONAL ANNUAL,
PAPER, 75 CENTS, POSTAGE, 15 CENTS.

E. & H. T. ANTHONY & CO.

122-124 FIFTH AVE,, 17th and 18th Sts, NEW YORK,

e e Al ion. 45-47-49 E. RANDOLPH ST., CHICAGO.




Che Tdeal Enlarging Lanterns= = <

THE IDEAL ENLARGING LANTERNS represent the latest and most
improved invention in the Photographic Art. By the aid of these lanterns the
Amateur Photographer can make Bromide enlargements of unlimited size from
his small sized negatives. The op-
eration is so simple that complete
success is assured from the very
start. All that is required is to
light the lamp, insert the negative
and project the rays on to a sheet
of bromide paper (after the size
and exact focus has been ascer-
tained) for about one minute, then
develop the paper in the usual
way and a beautiful enlargement
is the result.

RS

These lanterns are fitted with 614 inch condensing lenses, which fully
cover the 4x5 negative. The stage is so constructed that larger size negatives
can be used. In this way it is possible to enlarge any part of an 8 x10 negative,
measuring 614 inches in diameter. Reducing to lantern slide size can also be
done with this lantern, as the bellows is extra long.

THE IDEAL ENLARGING LANTERN can also be used for projecting
lantern slides by using the Ideal Lantern Slide Attachment. These lanterns are
supplied with or without projection lenses, as any camera lens can be used for
this purpose.

No. 1. Enlarging Lantern for 4x5 or smaller negatives, complete with
61 inch condensing lenses, negative carrier frame and central draft oil

lamp or incandescent gas light (without projecting lens.)........ovvenenn.. $25 00
No. 1A. Complete with Rapid Rectilinearlens...........coveevnn... 33 00
No. 1B. Complete with high grade photographically corrected portrait

lens fitted with diaphragms and rack and pinion.........cocvviiveenienne. 35 00
T T e o e e 1A 1 50

MANUFACTURED BY

BURKE & JAMES,
109-111 WABASH AVE., - - -  CHICAGO.
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READ
Artistic Landscape Photography

By JOHN A. HODGES
NOW APPEARING MONTHLY IN

The Photo-Beacon

Beautiful Illustrations.s
Clear Exposition of
Artistic Principles.s
Graceful Language.

PRICE, $1.00 A YEAR» SINGLE COPY, 10 CENTS

THE PHOTO-BEACON CO.,,

15 TRIBUNE BUILDING, - . C . CHICAGO




=—THE=—

PIATINOTYDE.

(W. & C.)

THERE are many things about Platinotype

printing that charm the worker, one of
which is the wonderfully artistic beauty of the
prints. If your dealer cannot supply you with
the genuine W. & C. paper, write to us, but
don't accept a substitute.

Sample Package Paper, with developer, 25c¢c.
Sample Print on Rembrandt Mount, 15¢.
Illustrated Pamphlet, Free.

Address all communications to

WILLIS & CLEMENTS,

1624 Chestnut Street, Philadelphia, Pa.







